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Title: Ceremonial Magic 101 
Post by: Satyr on June 16, 2019, 08:20:27 PM 


For the purposes of this thread, | will assume everyone participating has a working familiarity with the 
Lesser Ritual of the Pentagram - LRP - and has read Liber O (The Equinox, Vol |, No II; Magick in Theory 
and Practice, Appendix VII; and elsewhere). 


The LRP has about as many variations as there are people who practice it, but the overall structure 
remains largely the same. My preferred form is a variation on the one found in Bill Heidrick's Magick and 
Qabalah #1, which is available online should anyone be interested. | remain stationary in the center of my 
space, turning on my axis to face each quarter in turn, and | vibrate the expansion of AGLA in full as | 
draw the pentagram of the north, before vibrating AGLA as usual. 


That is only one way of doing it. Bill was just the first person | saw perform the LRP, and he also 
happened to have some influence over my circle of friends and colleagues. His version stuck with me. 


If anyone wishes to pause here, and discuss the LRP in more depth before proceeding, that is fine too. 


One text | should certainly like to explore in the course of this thread is Ceremonial Magic: A Guide to the 
Mechanisms of Ritual, by Israel Regardie (1980). | had little difficulty finding a PDF online. Should anyone 
have trouble finding one, do speak up. | shall probably be introducing supporting texts and readings as 
we go, but hopefully not too many. 


And of course, if anyone has questions, comments, or criticisms concerning the topics immediately under 
discussion, or concerning ceremonial work more generally, again do speak up. 


Title: Re: Ceremonial Magic 101 
Post by: Shaula on June 16, 2019, 11:11:47 PM 


| picked up a lot of bad habits re: the pentagram rituals from DMK. This would be a good chance to 
unlearn them. Do you do the Thelemic banishment found here?https://hermetic.com/heidrick/mq/14 
(https://hermetic.com/heidrick/mq/14) 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 17, 2019, 01:50:48 AM 


Quote from: Shaula on June 16, 2019, 11:11:47 PM 
Do you do the Thelemic banishment found here?https://hermetic.com/heidrick/mq/14 (https://hermetic.com/heidrick/mq/14) 


More-or-less, yes, Geburah first, and modified as above. | haven't used Aiwass for a while. Thanks. That 
is the article | had in mind. 


Title: Re: Ceremonial Magic 101 
Post by: Crayola.880 on June 17, 2019, 10:22:22 AM 


Quote from: Shaula on June 16, 2019, 11:11:47 PM 
DMK. 


DMK was my intro to ceremonial style magic originally, though | sold Modern Magick when | picked up the 
black brick and re-learned using that version, though | held onto DMK's blue gasjet visualizations for the 
lesser pentagrams until last year. 


| have a few different styles of visualization | have used regarding archangels that are efficacious, 
depending on what the general mood is. | used to get hung up a lot on details like this until | kind of got a 
real feel for it through repetition and experimentation and found , personally, that it's actually pretty similar 
to learning to play a guitar or some other musical instrument. There are fundamentals that make it work, 
but once you get that down you can alter the tone and attack as you see fit, as long as it evokes an 
appropriate response from the "audience" and doesn't deviate from the actual song you're trying to play. 
Learning to approach these basic ceremonial rituals like that and actually putting my self into them has 
really helped me gain a more intimate connection with them and more profound response. 


After looking over Modern Magick again recently, i was amazed how much fluffy stuff he added to the 
LRP that i forgot about. such as implying you can't do it without an altar setup, that special magical 
clothes are required, and that a candlelit dungeon would be more effective than broad daylight somehow. 


This bit from the QBL cross | particularly dislike: 

Know that this is only a tiny bit of the light from this source, and if you saw the full brightness of this light 
you would immediately be blinded and quite possibly go insane. 

Implanting the suggestion of possible blindness and insanity into a learner is counterproductive, though | 
understand what he's trying to convey. 


Thinking back on it, | remember how dismayed | was with the amount of stuff he foists upon the reader 
with just a simple LRP, it was actually discouraging even though it seemed really fucking neat at the time. 
| think that DMK tried to sort of sex-up the ritual work uneccesarily and impress his own personal 
embellishments upon potential students, when there's already fairly deep mystery to be explored purely 
by diligent and regular application of the basics. Fundamentals First makes fertile ground for future 
dynamics. | had never read Heidrick's version until tonight, but | really appreciate how much emphasis he 
put on that at the end, as well as dropping some names so the student knows where to look to see some 
different presentations. 


That's my 93 cents on it. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 17, 2019, 04:11:03 PM 


Well, this thread just begs for that pentagram conversation... 
So let's start with that, shall we? 


Dirge here speaks of the attributions of the planets and the pentagram: https://hermetic.com/jones 
/planetary-attributions/the-elements-and-the-pentagram 


And here on the unihex: https://hermetic.com/jones/on-the-formulae-of-the-unicursal-hexagram 


The distinction between active and passive spirit, to me, having NOT been involved with the Enochian 
Tables, but only the Aethyrs, is rather arbitrary. | can understand the equilibrium of two elements with a 
trait similarity, but equating that with Spirit (as Crowley perpetuates in Liber O) seems to be a rather 
skewed perspective. 


Now, given that the elements can easily be arranged in the way of polarities (dry, wet, hot, cold), we have 
two main axes: 


Fire - Water 
Air - Earth 


But we need to account for spirit too. Given that Malkuth is the Jewel upon Binah's Crown, it makes 
sense (to me) that we can also find a polarity between Earth and Spirit. 


Given what we know about the Unihex, and the invoking/ banishing forms of the pentagram 
(https://hermetic.com/crowley/libers/lio6), we can observe that: 


The Invoking Pentagrams rely on the First Movement being to the desired invoked element: 
- Spirit -> Fire (Fire invocation) 

- Air -> Water (water invoked) 

- Water -> Air (Air invoked) 

- Spirit -> Earth (Earth invoked) 


One thing that stands out is that the invoking pentagrams of Air and Earth (those being below-the-Abyss 
elements), is counter-clockwise, while the invoking pentagrams of Fire and Water are clockwise. 


This, to me, is a glaring inconsistency (on the lower levels - | can see why one would do things that way 
past the Abyss... but at the same time, we know that the ritual likely wasn't written by an M.T. - that 
means that rectifications might well be in order. 


There is also another issue that requires addressing. That is particularly visible with the Water and Air 
pentagrams, and perpetuated by the Fire and Earth pentagrams. Notice that Water and Air are polar 
opposites, as are Fire and Earth. 


Why is the Water banishing pentagram the same as the invoking pentagram of Air? 
Why is the Air banishing pentagram the same as the invoking pentagram of Water? 


Why is the Fire banishing pentagram just one step displaced (by necessity, given that there's no direct 
line) from the invoking pentagram of Earth? 
Why is the Earth banishing pentagram just one step away from the invoking pentagram of Fire? 


To me, this is clear evidence that in the case of the pentagram, we're looking at a core concept, one that | 
haven't seen talked about at all. 


And it's key to my understanding of the LBRP. 


Because here's the dealio. Since there's a fifth point, and we know all the above, the simple, easy, and 
elegant way to reconcile all these ideas is to place Spirit at the top point. 


This then means that banishing Earth, doesn't really banish Earth - it invokes Spirit (or in other words, 
balances everything out perfectly). 

By invoking Earth, we make that element manifest from Spirit. 

By banishing Fire, we invoke Spirit (again, balancing things out in perfect equilibrium). 

By invoking Fire, we shift the balance of the space we're working in from equilibrium towards that 
element. 


Given the nature of the LBRP, it only makes sense to me that one wouldn't want to literally banish Earth 
and create an elemental void within that space (an argument I've had on numerous occasions), but rather 
to balance things out perfectly and invite the Names, Forms and Angels into a balanced, clean place 
where they may dwell. 


l.e. the banishing pentagram of Earth ain't that - it's an invocation of Spirit. 


Now, my tinfoil hat seems to suggest that that was done intentionally (as was Crowley's fuckery with the 
kerubim/ names in XXV), but I'm not sure. 


Oof. That took a while to type up. | hope it's complete enough to be comprehensible. 
Also, side-note. What are the chances that the LBRP puts the Operator at the Black Cross? And if so, 


does this support the idea of NOT banishing Earth, but invoking Spirit (that being the balance of 
elements) instead? 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 17, 2019, 07:47:08 PM 


Quote from: Crayola.880 on June 17, 2019, 10:22:22 AM 


| used to get hung up a lot on details like this until | kind of got a real feel for it through repetition and experimentation and found , 
personally, that it's actually pretty similar to learning to play a guitar or some other musical instrument. There are fundamentals that 
make it work, but once you get that down you can alter the tone and attack as you see fit, as long as it evokes an appropriate 


response from the "audience" and doesn't deviate from the actual song you're trying to play. Learning to approach these basic 
ceremonial rituals like that and actually putting my self into them has really helped me gain a more intimate connection with them and 
more profound response. 


This is an excellent point. Ritual magic is an art form. 


My breakthrough realization was that ceremonial work is literally performance art. It's acting. Go watcha 
live stage performance. The actors’ projection, their loss of self in their character, their breath control, 
their ability to gaze at nothing as if something were really there - this is what you are striving toward in the 
temple. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 17, 2019, 08:16:54 PM 


Quote from: Surgo on June 17, 2019, 04:11:03 PM 
Well, this thread just begs for that pentagram conversation... 


Much snipped, and with apologies. 


The short answer is it's just a convention. As David points out, the attributions of the pentagram are 
probably after Dee, for multiple reasons. Crowley published what he learned in the Golden Dawn. 


All such conventions are just a means of encoding intent. For the unicursal hexagram, David arbitrarily 
decides that an invoking hex passes Saturn in a clockwise direction. Why? Ultimately because you have 
to pick something and stick with it, not because there's a right answer. 


| generally reserve the spirit pentagrams for the 2nd key and the four elemental names from the spirit 
tablet. | usually draw them averse, given the context. This is related to the black cross. The LRP is not. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 17, 2019, 08:56:04 PM 


Interesting. Is this why they're averse also in Reguli? 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 17, 2019, 10:18:12 PM 


Quote from: Surgo on June 17, 2019, 08:56:04 PM 
Interesting. Is this why they're averse also in Reguli? 


| don't think so. | don't know of any connection between them. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 18, 2019, 01:32:03 AM 


Conceptually, the Lesser Ritual of the Pentagram is an assertion of control, either positive or negative, 

over each of the four quarters of your universe. Because this is a Somewhat audacious thing to do, we 

open and close this ceremony with an invocation of the divine light in the form of the Qabalistic Cross. 

Not only does this center ourselves and our activities under the guidance of our “Holy Guardian Angel”, 
these twin gestures mark our movement into, and out of, a particular ritual space. 


This basic structure is very useful as we start constructing our own rituals. Most will begin with some sort 
of opening, before we get down to business, followed by the business itself, and then some sort of 
closing. In many cases the opening and closing will consist of the Lesser Banishing Ritual, especially 
when we are only working with one or more of the elements. 


More complex rituals working with more complex forces will often be just expansions or elaborations of 
this simple idea. The opening might be expanded to include the Lesser Banishing Ritual of the 


Hexagram, for example, or one might add lustrations and fumigations. It depends upon the 
circumstances, how elaborate an opening is either desired or required. 


Then, when at last we're done with whatever business we had in mind, the LBRP offers a convenient way 
to bring closure to our ritual. This may be true even when we work with relatively benign forces or entities. 
It helps close the door on our magical activities before we return to the ordinary world. And in spiritual 
terms, we might say it sends away any stray entities we may have attracted by our activities. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 18, 2019, 08:18:14 PM 


We have seen how the Lesser Banishing Ritual of the Pentagram - LBRP - may be used to open and 
close a ritual space, but have said nothing so far about the space itself. 


As a general rule, and especially when we are just getting started in ritual work, the more we can do to 
distinguish our ritual space from the ordinary world, the better. Ideally, we have access to a dedicated 
temple or oratory, a room set aside exclusively for magical and mystical work. But not everyone has such 
luxuries, especially when just starting out. 


In practice, most any room will do so long as you have a reasonable degree of privacy. The minimum size 
depends on what you have in mind. We can stand in place while banishing, for example, requiring only 
enough room to perform the “Sign of the Enterer” - and even that gesture may be minimized. 


If furniture in the room seems distracting to you, consider putting a bed sheet, or canvas, over the 
offending piece. An altar might be improvised, should you require one, using a small table with a cloth 
spread over it, or even a box of convenient size, so long as it provides steady support. | have often used 
wine crates, with a square of black silk thrown over them. 


Some have access to a secluded area outdoors, and these offer excellent ritual spaces, if one is unlikely 
to be disturbed. One of my favorite spots is under a huge sycamore tree on a farm not far from here. 


The important point is that the physical aspect of creating a ritual space is often easier than we might 
otherwise think. It may require a little ingenuity and imagination, but it does not have to be terribly difficult 
or expensive. What matters most is that you have made a best effort under the circumstances to separate 
your ritual space from the everyday world, however subtly. 


Title: Re: Ceremonial Magic 101 
Post by: Crayola.880 on June 19, 2019, 12:05:03 AM 


With regard to improvising, there's an example i like in "Crystal vision through crystal gazing" from Fr. 
Achad's record. His operation was more involved, but | think it demonstrates making a best effort allowed 
by constraints of space, materials and safety. 


Quote from: Charles Stansfeld Jones on June 17, 2019, 10:22:22 AM 
"March 24th, 1914. 9:40 to 10:50 P. M. 


"During the day | prepared a Circle of Orange, about 5 ft. in diameter (the 

largest | could make in the little room | am using) and within it, an eight-pointed star of 
yellow. Within that again an Octagon. A Red upright Tau in the centre, and eight small 
red pentagrams at the points of the star to represent lights; for there was no room to use 
them with safety. The whole was very crude, but the best | could do with the materials 
at hand." 


also 


Quote from: Surgo on June 17, 2019, 04:11:03 PM 
that pentagram conversation... 


I've been thinking a little about your point regarding pentagram construction (banish water = invoking air 
for instance). To me it looks like a simple convention that just works, though | use color visualization with 
my greater pentagrams and as i was thinking about this exact thing mid-ritual one day my color 
visualization seemed to just steamroll over any question regarding directional construction. To me it's 


KIND OF like if you have a bathroom with two doors connecting two rooms in a house, you can go 
through the bathroom to get to the laundry room without specifically going to the bathroom. 


Maybe an effective analogy regarding my approach to it might be dimensional tolerances ina 
manufacturing setting. For instance, if you're trimming cardstock then staying within 1/32" of the guide 
marks is acceptable, but if you try cutting and grinding a gage block at that tolerance you're fucking fired. 
LIKEWISE, taking the time and effort needed to cut said cardstock within .25um of nominal dimension is 
massive overkill and contributing to waste. 


for my present applications, pentagram rituals are more in line with semi-precision manufacturing at the 
1/32" level. As my symbol set continues to grow and my applications become more complex, | am sure 
that this will change. The very fine particulars of the Pentagram rituals are something | would definitely 
like to revisit in detail in the future to see what the differences will be. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 19, 2019, 12:25:47 AM 


While | agree with the general ideas about the LBRP/ pentagram rituals in general, | tend to always aim at 
the highest degree of simplicity | possibly can achieve. 


So | try to avoid adding colors, avoid strong visualization or complexity to anything | do. The more simple 
| can make things, the better, at least in my mind. It's also the reason why | broke down XXV into 40 
pages of step by step analysis. By breaking things down, | have come to simplify it in my mind, and while 
performing each step, | have a very clear idea of what | am doing, and how that plays into the whole. 


That's also the reason for my claim that Resh, Ruby and Reguli are parts of one, ever-ongoing ritual. 


| kinda want to put some time in and break Reguli down... however | don't think I'm up for another few 
years of doing this properly. 


Perhaps in the future. 


And no, | would tend to be skeptical of those "there's a tolerance” claims. Largely because we're working 
with very simple, very direct symbols where there really is no tolerance to speak of. 


Fire is fire, water is water, air is air, etc. 


| like to think of it more in terms of vector expressions; the first movement is what sets the direction, and 
the remainder of the pentagram is the rest of the elements unfolding from that; which MIGHT also be 
relevant to the sub-quadrants of each elemental tablet, if my reading of them is correct. Or I'm just 
thinking far too deeply about this. 


Title: Re: Ceremonial Magic 101 
Post by: Crayola.880 on June 19, 2019, 01:58:04 AM 


My bit on tolerances was more specificially regarding overthinking the symbolism involved. If | applied 
your approach myself, | might end up getting nothing done while puzzling out finer details, which is very 
similar to situations i've encountered in manufacturing environments where I've let my tendency toward 
perfectionism interfere with meeting production goals. Not to Say it's an improper approach by any 
means, but that we engage things differently. When | have more to bring to the table, | would really like to 
revisit some of your points in discussion. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 19, 2019, 09:38:04 AM 


See, what you consider ‘finer details’ is at least in my mind already set and explained by these core ideas. 
As | demonstrated, this (actually marginal) change to understanding the Pentagram is literally the only 
thing necessary to bring everything else into alignment. 


Just like switching out the vocalizations in XXV, it brings things together into perfect harmony. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 19, 2019, 05:01:54 PM 


Quote from: Crayola.880 on June 19, 2019, 12:05:03 AM 


With regard to improvising, there's an example i like in "Crystal vision through crystal gazing" from Fr. Achad's record. His operation 
was more involved, but | think it demonstrates making a best effort allowed by constraints of space, materials and safety. 


That's a great example, | agree. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 19, 2019, 05:12:02 PM 


Quote from: Surgo on June 19, 2019, 12:25:47 AM 


| like to think of it more in terms of vector expressions; the first movement is what sets the direction, and the remainder of the 
pentagram is the rest of the elements unfolding from that; which MIGHT also be relevant to the sub-quadrants of each elemental tablet, 
if my reading of them is correct. Or I'm just thinking far too deeply about this. 


| am thinking we should walk through an old-fashioned square working, sometime. | think it might 
demonstrate more concretely how arbitrary these choices are. We usually make them out of some 
combination of necessity and convenience. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 19, 2019, 05:20:50 PM 


Quote from: Surgo on June 19, 2019, 09:38:04 AM 
Just like switching out the vocalizations in XXYV, it brings things together into perfect harmony. 


There may well be a problem with the Thelemic Star Ruby. | am unconvinced it should necessarily exhibit 
the same elemental structure as the original Star Ruby. There needs to be some justification. | don't think 
one should ordinarily include the NOX signs, either. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 19, 2019, 05:51:40 PM 


| would tend to agree... BUT, there are some glaring issues to my eyes. 
The NOX signs, | couldn't possibly care less - they're clearly meant to be arbitrary. 


The vocalizations in 333 are correct. They're wrong in the ABA version - one is asked to "roar" Onpiov 
and "bellow" Hadit. That, to me, makes no sense whatsoever. It's a very arbitrary change, but one that 
Alick clearly made intentionally. 


And sure, | agree that these are, at their very core, entirely arbitrary choices... | do believe they're still of 
tantamount importance, as entire systems and schools of thought unfold from them very readily. The fact 
that this is even a point of contention shows that understanding *why* these choices were made helps us 
understand the mechanics and values involved in the derived systems. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 19, 2019, 09:43:38 PM 


Quote from: Surgo on June 19, 2019, 05:51:40 PM 
The NOX signs, | couldn't possibly care less - they're clearly meant to be arbitrary. 


Um...okay. Their presence makes sense in 333, at least it does to me. Not so much in MTP. 


Quote 


The vocalizations in 333 are correct. 


Seem to be, yes. Fire, water, air, earth, widdershins, starting in the east. 


Quote 


They're wrong in the ABA version - one is asked to "roar" Onpiov and "bellow" Hadit. 


Looks to me like he has swapped water and air, north and west. There's precedent for that. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 20, 2019, 10:54:35 AM 


Uh... Fire and Earth. Roar -> Leo -> Fire. Bellow -> Taurus -> Earth. 
Hadit is, as | understand it, represented in Teth, Lust. 


Therion OTOH is projected from Chokmah... into the Hierophant. (Also notice the "sign of Vir" - The All 
Father, is the sign of Taurus) 


It's rather inconsistent in this way. 


As for Air/ Water swappage... those are Nuit and Babalon. Not quite sure what you're indicating here. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 20, 2019, 05:30:11 PM 


Quote from: Surgo on June 20, 2019, 10:54:35 AM 


Therion OTOH is projected from Chokmah... 


The Thelemic Ruby doesn't reach across the abyss, | don't think. The Beast and his Scarlet Woman are 
not Chokmah and Binah. They're at most reflections. 


Quote 
(Also notice the "sign of Vir" - The All Father, is the sign of Taurus) 


Vir and the rest of the NOX gestures are grade signs. There's a natural order to them. See Eshelman for 
details. 


Quote 


As for Air/ Water swappage... those are Nuit and Babalon. Not quite sure what you're indicating here. 


They swapped west and north, seems like. The LRP is about direction. The elements are secondary 
attributions. 


The same sort of swap takes place in the Golden Dawn's Neophyte ritual. We have fire in the south, as 
one might expect, but water in the north. And Hiereus, stationed in the west, is dressed in the black of 
earth, where we should expect the blue of water (See Regardie, The Golden Dawn, Vol |, pp 116-7, et 


seq). 


| have always felt there was something slap-dash about the Thelemic Ruby, like it was half-heartedly 
thrown together. The 25th chapter of 333 doesn't feel that way at all. 


Consequently, | suspect it's best to use the LRP unless there is a definite reason not to. This may 
change, with experience, and should. But deep familiarity with the Lesser Ritual of the Pentagram should 
definitely come first. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 20, 2019, 06:07:15 PM 


Definitely agreed. That said, | don't remember the last time | did the LBRP or "Thelemic" Ruby. I've been 
doing the 333 version for at least 3 years now, with MAYBE one or two LBRP's before opening the 
Aethyrs, but even that I'm not sure of, and I'd need to check. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 20, 2019, 10:36:32 PM 


Quote from: Surgo on June 20, 2019, 06:07:15 PM 
That said, | don't remember the last time | did the LBRP or "Thelemic" Ruby. 


Because symbols matter, the different banishings are not necessarily interchangeable. If | were working 
with the elements below the abyss, | would probably use the regular LRP. 


The Star Ruby in 333 is explicitly for “Babes of the Abyss”. Instead of centering you in the LVX from 
Tiphareth you are assumed to be in the “Night of Pan”. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 21, 2019, 01:19:25 AM 


Given the kinds of experiences I've had through life, I'm thinking I've been at least dipping my toes in that 


for years now. Of course, it might very well be that | completely don't understand what that means. But, I'll 
take my chances. 


Title: Re: Ceremonial Magic 101 
Post by: paragate on June 21, 2019, 11:58:08 PM 


A few months ago | stopped using the Star Ruby at all in favor of the LBRP. What was pretty instructional 
for me was using both before experimenting with psychedelics, once with 333 Ruby and LSD and with the 
LBRP and the same. The SR trip was dominated by Madhyamaka-type denial and wordless revelations, 
which helped me interpret 333 but had no real practical gains, and it will be a long time before | can 
determine if anything | wrote in my notebook during that trip is worth anything. For me, now, it really isn't. | 
also had an experience approaching selflessness. The LBRP worked much more like a banishing, and 
my thoughts were not fragmented (at least, in the same way), | was able to read Holy Books and | didn't 
lose my sense of self at any point. 


After that, | would never use that Star Ruby when | need the LBRP. | haven't experimented with the 
Therion-Nuit SR yet. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 22, 2019, 05:42:40 PM 


Quote from: paragate on June 21, 2019, 11:58:08 PM 


The SR trip was dominated by Madhyamaka-type denial and wordless revelations, which helped me interpret 333 but had no real 


practical gains, and it will be a long time before | can determine if anything | wrote in my notebook during that trip is worth anything. For 
me, now, it really isn't. 


This is the result | should expect. 333 is suggestive to all grades, but is going to be most useful to it's 
target audience. Most people don't really want to be in that audience. 


Quote 
The LBRP worked much more like a banishing, and my thoughts were not fragmented (at least, in the same way), | was able to read 
Holy Books and | didn't lose my sense of self at any point. 


In the LRP, you are probably below Tiphareth, so this is as it should be. 


Quote 
| haven't experimented with the Therion-Nuit SR yet. 


| used it extensively for a while, then found it expedient to move on to the version in 333. | don't recall 
whether | ever found the Thelemic Ruby satisfactory. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 23, 2019, 11:56:23 PM 


Surgo recently noted that the original instructions for the Lesser Ritual of the Pentagram do not include 
the “Sign of the Enterer”. This is technically true, but in Liber O, in the instructions for the LRP, we are told 
[Section IV, 1(vi)] to 


Quote 


Say (i.e. vibrate) 


the first god name, then each of the other god names in turn. And the instructions for vibrating god names 
[Sec Ill, 3, et seg] clearly employ the “Enterer”, albeit without calling it by name. 


Title: Re: Ceremonial Magic 101 
Post by: paragate on June 24, 2019, 01:09:59 AM 


Speaking of Liber O, the instructions for vibrating godnames puts a lot of emphasis on strain in a similar 
vein to Liber E. Is this more valid than his yoga instructions or is it a product of that period of his writing? 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 24, 2019, 10:47:45 AM 


Quote from: Satyr on June 23, 2019, 11:56:23 PM 
And the instructions for vibrating god names [Sec Ill, 3, et seq] clearly employ the “Enterer”, albeit without calling it by name. 


Interesting indeed. | never made the connection. 


In the LBRP it says "Say (i.e. vibrate)". Does this mean both are fine? Or is the sign of the Enterer a 
necessity? 


| always treated the pentagrams themselves as the ‘portal’ through which the forces can enter, rather than 
anything else. 


It also occurs to me that we don't have particular forms ( ‘stands| 7?) for the Abrahamic Gods. It's rather 
strange that one would mix Horus in with all those, in my mind. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 24, 2019, 04:58:50 PM 


Quote from: Surgo on June 24, 2019, 10:47:45 AM 
In the LBRP it says "Say (i.e. vibrate)". Does this mean both are fine? 


The abbreviation “ie” stands in place of the Latin phrase “id est”, often translated into English as, “in other 
words”. 


So, the above means we vibrate. 


Quote 


Or is the sign of the Enterer a necessity? 


| believe it certainly helps. 


Quote 


| always treated the pentagrams themselves as the ‘portal’ through which the forces can enter, rather than anything else. 


That can be true. In the LRP you seem to be projecting the force of the divine name of each quarter 
through such a portal. 


But particularly as we build up more complex rituals a drawn figure by itself will not be sufficient to 
designate a particular desired force or entity. 


Most magical techniques are merely an encoding of intent. “I want this particular element or elemental 
with the following characteristics and no other.” Drawn figures can be and are used as portals. They are 
also symbols chosen from a defined set and mapped onto our metaphysical universe as needed that we 
may accurately encode intent. 


Quote 


It also occurs to me that we don't have particular forms ( 'stands| 7?) for the Abrahamic Gods. 


We could have forms. We could investigate the west-semitic pantheons and mine their imagery and 
iconography. A lot might be done. 


We also have deoforms for the sephiroth and divine names for each in 777, for example. 


Quote 


It's rather strange that one would mix Horus in with all those, in my mind. 


| see the Egyptiana that runs through Crowley's material as an artifact of his time. Modern occultists have 
been besotted by Egypt and all things Egyptian, both real and imagined, for centuries. | don't take it too 
seriously. If Egyptian appeals to you, follow Ebony's example and pursue the real thing. 


Title: Re: Ceremonial Magic 101 
Post by: Crayola.880 on June 25, 2019, 04:12:45 AM 


Quote from: Surgo on June 24, 2019, 10:47:45 AM 


It also occurs to me that we don't have particular forms ( 'stands| ?) for the Abrahamic Gods. It's rather strange that one would mix 
Horus in with all those, in my mind. 


Now that you mention it, | agree. 


Quote from: Satyr on June 24, 2019, 04:58:50 PM 


We could have forms. We could investigate the west-semitic pantheons and mine their imagery and iconography. A lot might be done. 


We also have deoforms for the sephiroth and divine names for each in 777, for example. 


And this sounds like an interesting avenue to explore. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 25, 2019, 06:00:01 PM 


“Cleanliness is next to godliness”, as Wesley said, and we should be wise to heed his words as we 
approach our ceremonial work. Bathing immediately before rituals is highly recommended. Among other 
things being physically and symbolically clean can help prevent anything undesirable ‘sticking’ to us in the 
course of our work. 


The old grimoires offer some advice for our ceremonial ablutions. The Goetia 
(http:/Awww.esotericarchives.com/solomon/goetia.htm) suggests we have 


Quote 


... fair water to wash y'selves in. & in so doeing y" are to say as david said (viz) 


Quote 


Thou shalt purge me wih Hysop o Lord, & | shall be cleane; Thou shalt wash me & | shall be whiter than snow &c 


In Latin, that last bit of scripture reads (Psalmi (http://vulgate.org/ot/psalms_50.htm) 50, 9): “asparges me 
hysopo et mundabor lavabis me et super nivem dealbabor”. Utilizing a liturgical language like Latin can 
often help set the mood. Some might want to add, “asparges me Adonai...”. A Thelemite might use, 
“asparges me Therion...”, or “...purge me with hysop O Therion...”. If you already know the name of your 
angel, use that instead. | have at times used actual hyssop in my preparations, simmering the dried 
leaves in a small quantity of water, then adding the liquid to my bath. 


And if you don't have access to, or time for, a bath or shower? Ritually washing your hands and feet, 
mouth and genitals with “fair water” as a bare minimum should be enough. 


Once we have rinsed away the grime of this naughty world, what shall we put on? As usual it depends on 
what is available. Ideally, we would put on a clean robe specifically for ritual work. A simple T-shape is the 
most common design. But in the absence of a robe, clean clothes should do. For the beginner, clean 
street clothes might even be preferable. With burning candles and charcoal it's fairly easy for a robe to 
catch fire. 


In any case, Peter of Abano in The Heptameron (http:/Awww.esotericarchives.com/solomon 
/heptamer.htm#part11) suggests that as we dress we should pray, 


Quote 


Ancor, Amacor, Amides, Theodonias, Anitor, by the merits of thy Angel, O Lord, | will put on the Garments of Salvation, that this which | 
desire | may bring to effect: through thee the most holy Adonay, whose kingdom endureth for ever and ever. Amen. 


Of course, if you prefer, you do not have to wear clothing at all. 


None of this need be followed slavishly. Other texts or prayers may be substituted as appropriate and 
desired. Or some might prefer silent meditation as they wash and dress. As usual, what matters is that 
we make an effort wherever possible to distance ourselves and our ritual space from our everyday 
existence. 


Title: Re: Ceremonial Magic 101 
Post by: Shaula on June 27, 2019, 01:45:07 AM 


one really dumb tip | have that seems like common sense but really isn't is to physically clean your ritual 
space, especially if it is your room. Spirits don't like mess 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 27, 2019, 08:38:08 AM 


Having worked ritual in horrible depression and squalor... | really don't think they care in the slightest. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 27, 2019, 07:14:29 PM 


Quote from: Shaula on June 27, 2019, 01:45:07 AM 


one really dumb tip | have that seems like common sense but really isn't is to physically clean your ritual space, especially if it is your 
room. Spirits don't like mess 


This is very important and thank you. 


Yes. This is especially true of foodstuffs. If you feed something, you want to do it deliberately. Don't leave 


half-eaten pizza crusts lying about. Seems like common sense, but then again | was at university and pig 
sties happen. 


| feel like spiritual and temple hygiene might be a subject of its own. “Spirits don't like mess ”, sums it up 
pretty well, though. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 27, 2019, 07:21:31 PM 


Quote from: Surgo on June 27, 2019, 08:38:08 AM 
Having worked ritual in horrible depression and squalor... | really don't think they care in the slightest. 


Yeah, | don't doubt that experience. But those are probably extreme circumstances. In general, when we 
can make an effort, it is probably beneficial to do so. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 28, 2019, 02:13:33 AM 


This goes back to what we consider 'making an effort’. Do the spirits care about our mental state? If yes, 
then to what degree? 

If not, then the ritual space is more of a mental play on ourselves, rather than to make the spirits comfy. 
After all, each blade of grass has its own angel, who are we to know what they're into? 

Just saying "spirits like clean" brings along with it a myriad issues that are best left to the individual to 
decide. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 28, 2019, 05:15:23 PM 


Quote from: Surgo on June 28, 2019, 02:13:33 AM 


Do the spirits care about our mental state? If yes, then to what degree? 
If not, then the ritual space is more of a mental play on ourselves, rather than to make the spirits comfy. ... 
Just saying "spirits like clean" brings along with it a myriad issues that are best left to the individual to decide. 


It seems like you are having difficulty deciding between a psychological and a spiritual model, really. 


Suppose the spirits don't care. What exactly is gained by putting less effort into the ritual? What individual 
decision process leads to that outcome? 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 28, 2019, 09:00:21 PM 


| don't see that there's necessarily a divide between one and the other - | use both. 


The way | *think* everything comes together is that Spirits are indeed external, non-physical (i.e. 
supernatural) beings which represent an underlying hierarchy in this universe (and possibly others). They 
communicate by means of telepathy, which is largely inaccessible to us in our 'normal' everyday 
mindstate. 


This means that our mental state is only relevant during the workings themselves, and our surroundings 
only relevant at the time they appear. 


Given the telepathy argument, | feel that they don't care. A good (from their perspective) guy might have 
the worst possible set-up, and a bad guy can have the most wonderful temple. Either way they KNOW 
what's going on, so there's no purpose to putting on a show. 


And there's nothing *gained* by putting in less effort - less effort is, in fact, not what | mean. What | mean 
is that there's a tradeoff, and it's not always worth it getting that 5% improvement for 50% more effort. 


Title: Re: Ceremonial Magic 101 
Post by: wellrod on June 29, 2019, 12:33:21 AM 


The cleanliness thing to me would seem to come down to common courtesy and respect more than 
anything to me. | have invited my parents to all sorts of disorderly, borderline filthy houses I've lived in 
through the years and they definitely still turned up, but they definitely didn't want to spend too much time 
hanging around. Same goes for personal hygiene. | feel like if having to clean up your ritual space is the 
thing preventing you from working it could probably be ignored to some degree, but it's never going to be 
a bad idea to tidy up when you've invited guests, telepathic or otherwise. This is all coming from a guy 
who hasn't knowingly had two-way dialogue with spirits though so I'm happy to be wrong. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 29, 2019, 02:21:57 AM 


Quote from: Surgo on June 28, 2019, 09:00:21 PM 
They communicate by means of telepathy, which is largely inaccessible to us in our ‘normal’ everyday mindstate. 


This may be. 


Quote 


This means that our mental state is only relevant during the workings themselves, and our surroundings only relevant at the time they 
appear. 


| do not believe this necessarily follows from the above. On either the spiritual or the psychological model 
the angels know what we know. Therefore, if they can have a preference, their judgement of our behavior 
cannot be limited to the time they appear. 


This agrees with their interactions with Dee. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 29, 2019, 02:33:25 AM 


Quote from: wellrod on June 29, 2019, 12:33:21 AM 
The cleanliness thing to me would seem to come down to common courtesy and respect more than anything to me. 


| think this is a reasonable way of looking at it. 


| am fairly certain that the physical arrangement of our environment has an impact on our metaphysical 
world. | remember watching a first-rate sorcerer go through a building and rearrange its contents into a 
defensive configuration. If you watched carefully, you could see the subtle changes. It was fascinating. 
And quite unfathomable. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on June 29, 2019, 11:56:39 AM 


Quote from: Satyr on June 29, 2019, 02:21:57 AM 


| do not believe this necessarily follows from the above. On either the spiritual or the psychological model the angels know what we 
know. Therefore, if they can have a preference, their judgement of our behavior cannot be limited to the time they appear. 


This agrees with their interactions with Dee. 


Sure. Which is in line with what I'm saying. Having a temple and keeping it up is a large investment of 
time and effort (to me, at least, given that my daily energy levels are still significantly below what most 
people's is), and were | to do so, I'd only feel like a fraud. There's a time and space for everything, and 
most of the time, a temple is far from needed. 


And seeing the reply on /x/, yes, | do mean physical temples. I've no doubt they matter, but... 80% of 
success hinges on 20% of the work. In this case, I'd say it's even more skewed towards 95/5, witha 


particular emphasis on getting communication in the first place. 


That's in line with what you were saying about Enochian beings - they help us if it's in their best interest to 
do so. Since it's their interest as well, we're looking at a business transaction in which we don't know what 
they want (I don't, at least). For them to be talking to me while my mind's a mess, and my life is barely 
hanging on by a thread... they must be wanting something significant, or think I'll play some important part 
in the future. 


Either way works for me, although | am reluctant to believe that's the case, as | had issues with that kind 


of delusion in the past. 


Title: Re: Ceremonial Magic 101 
Post by: Crayola.880 on June 29, 2019, 03:31:06 PM 


Quote from: Surgo on June 28, 2019, 09:00:21 PM 


This means that our mental state is only relevant during the workings themselves, and our surroundings only relevant at the time they 
appear. 


If they don't interact with time the same way we do, this might not be the case. 


Quote from: Surgo on June 28, 2019, 09:00:21 PM 


And there's nothing *gained* by putting in less effort - less effort is, in fact, not what | mean. What | mean is that there's a tradeoff, and 
it's not always worth it getting that 5% improvement for 50% more effort. 


As regards cleanliness/orderliness in temple space | kind of think of it like client/customer/supplier/etc 
relations. A clean desk goes a long way even if it's not the actual focus of the meeting you have with 
somebody in your office. I've had the flavour of ritual experience be drastically different during periods of 
depression or disorderliness. Not necessarily less effective at bringing about some kind of interactive 
experience, but viewed through a distinctly different colored lens. A modicum of orderliness and effort in 
any area is as much for my benefit as it is for the benefit of anything | may be interacting with. Cleaner, 
clearer over all experience. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 29, 2019, 05:41:53 PM 


Quote from: Surgo on June 29, 2019, 11:56:39 AM 
Either way works for me, although | am reluctant to believe that's the case, as | had issues with that kind of delusion in the past. 


| think that's wise. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on June 30, 2019, 06:57:01 PM 


One of the more pertinent criticisms of ceremonial magic is its reliance on a great deal of stuff: wands, 
lamps, daggers, braziers, lamens, thuribles, tablets of numerous kinds, swords, seals, chalices and so 
on. The reader is probably familiar with Crowley's Book 4, Part 2, where we find in-depth essays on the 
ideal temple's ideal instruments and furniture. But most of the time, much of it isn't necessary. 


The exceptions are few. If we are working indoors, and space and circumstances permit, | think a candle 
or two is necessary. Such lights are highly desirable in our ritual space for multiple reasons. Their rising 
flames are a fitting symbol of our highest and purest aspirations, for example. The presence of fire itself 
both consecrates and illuminates our work. 


Using candles implies we must have a safe place to burn them, and usually that means some sort of 
altar. Any stable surface capable of supporting the candles should suffice. We might ideally place our 
altar near the center of our ritual space, but that assumes we have a fairly large room in which to work. In 
many cases we may have to make do with a small altar in the east of a more modest space. If we were 
working with some particular element, we might consider placing an altar in that element's corresponding 
quarter instead. In some instances, we might even have multiple altars. 


In many rituals, beginning perhaps with the Lesser Ritual of the Pentagram, we trace various figures in 
the air. In making such gestures | have used my fist - with thumb between middle and forefinger - a found 
stick, a stick cut for the purpose, a plain wooden dowel, a short dress dagger, a ten-inch arming dagger, a 
couple of bayonets, at least one sword, and probably some other pointy things I'm forgetting. 


| do not think it matters too much what we use to draw our figures, though some things might be more 
suitable than others in a given situation. In most cases, | personally prefer steel. Daggers of convenient 
size and price make fine, multi-use ritual tools. For many people, especially those with small hands, 
what's known as a “boot knife” will do very well. | am quite fond of bayonets, too. If | were facing anything 
hostile, or potentially hostile, | would certainly have good steel in my hand. | should also advise others to 
do the same. Whatever you use, if you intend to use it again for ritual work, it should be set carefully 
aside, when not in use, and used for no other purpose. 


Among their ceremonial paraphernalia the Golden Dawn included four “elemental weapons’, after the 
four suits of the tarot: a wand, cup, dagger, and pentacle, representing fire, water, air, and earth, 
respectively. Their use is a part of the Golden Dawn's approach to ritual work. If you are handy at arts and 
crafts, and interested in making these formal weapons for yourself, see Robert Wang's, The Secret 
Temple: Construction of a Personal Temple and Magical Instruments in the Western Esoteric Tradition. 
He provides detailed instructions for recreating these implements and much more. 


The four weapons may also be improvised, of course, with a little ingenuity. But despite their undeniable 
symbolic value, in general | find the weapons of little practical value in my temple work. What | have 
found useful is a small quantity of fresh water in a cup or glass. For earth, a small dish of salt will do. 
Substituting a seashell for the dish might be an interesting choice. For fire and air on my minimalist altar | 
have candle flames and burning incense. And a substantial dagger may serve equally well as a wand, 
should one be required. 


A full discussion of fires, perfumes, and incense is probably beyond the scope of a simple introduction. 
For now let's just say that, if you are quite familiar with using charcoal and resins, and you are quite sure 
you will not suffer a mishap and set the room on fire, then by all means; use charcoal and resin incense in 
a suitable burner. For the rest of us, stick or cone incense is probably safer and preferable. 


As far as consecrating your ritual objects, for now cleaning them thoroughly, followed by repeated use, 
and storing them safely away between rituals, may be enough. If more is desired, you might first wash or 
sprinkle the object with water, wave it about in some incense smoke, and then wrap it in a piece of cloth 
before setting it aside. We could even elaborate this simple ritual with prayers, bits of appropriate 
scripture, even simple exorcisms. The Golden Dawn would essentially initiate the object, much as one 
would a human candidate. We may cover those more elaborate sorts of consecration ceremonies in due 
time, but for now something simpler like the above should be enough. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 04, 2019, 02:41:53 AM 


Just in the space of a few wandering posts we have covered nearly enough to assemble a simple temple 
opening. 


Assume we have a space prepared as above, including a simple altar in the east with candles, incense, 
something suitable in which to safely burn the incense, matches or a lighter, a clean, small cup or glass of 
fresh water, and a small dish of salt. For the purpose of demonstration, we will also assume some sort of 
weapon on or near the altar, something pointy with which to trace pentagrams and the like, though as 
noted earlier this is not strictly necessary. 


First bathe and dress appropriately, then enter the ritual space, light the candles, and kindle the incense. 
Stand in the center of the space for a moment, have a look around and ensure that everything is in order, 
then take the weapon from the altar, return to the center of the room, and perform the Lesser Banishing 


Ritual of the Pentagram. 


With that complete, and satisfied with the result, advance to the altar and replace the weapon. Then take 
a pinch of salt and sprinkle it in the water. Pick up the cup or glass and move to the west. Raise the water 


toward that quarter, pausing for a moment, then, turning to the left, use your fingers to sprinkle a few 
drops of water in an imaginary circle as you walk counter-clockwise around the perimeter of the room. 
When you have completed the circle, again raise the water toward the west for a moment, and return the 
glass or cup to the altar. 


Take up the incense and move to the south, holding it up as you pause for a moment facing that quarter. 
Then, turning to the right, carefully carry the burning incense in an imaginary circle as you walk clockwise 
around the perimeter of the room. With the circle complete, raise the incense toward the south again fora 
moment, then return it to the altar. 


Move to the center of the space and, with as much solemnity as you can muster, say something like, “I 
proclaim this temple of art duly opened”. 


From a metaphysical viewpoint, you now stand in the center of a cube-like structure, with the elemental 
realm of air before you to the east, that of water behind you to the west, the realm of fire on your right to 
the south, and that of earth to the north on your left. An archangel stands guard in each quarter. The light 
of Tiphareth and the heavens shine down from above you, and the earth and the darkness below lies 
beneath your feet. 


Within this structure shines a circle round about you, purified with water and salt, and consecrated with 
fire and incense. With only a little effort we have erected a fitting place for many activities, from 
meditations, to astral work, to elemental evocations, a place that can and will provide a solid foundation 
for more elaborate structures. 


To close, after tidying up whatever it was we were doing, and before leaving the circle, retrieve the 
weapon from the altar and again perform the Lesser Banishing Ritual of the Pentagram. Then, while still 
standing in the center of our space, we might recite a simple “License to Depart”, perhaps something like: 


Quote 


Depart in peace unto your abodes and habitations. Let there be peace between you and me, yet be always ready to come, should | 
have need or call. 


Then add, “I proclaim this temple closed” - at which point | usually strike the floor or a suitable piece of 
furniture with the hilt of my weapon. This simplest of batteries seems to bring a satisfying finality to the 
proceedings. 


This generic opening, or something like it, should be practiced a few times before elaborating on it further. 
The exact wording does not matter so much as how comfortable you feel with it. Personalization is 
strongly encouraged. Copying whatever preferred version of this opening into your personal grimoire, lab 
notebook, or journal might be a good idea. 


The goal in practice is to achieve a certain fluidity as we go through the motions, the setting down of this 
object flowing smoothly into the picking up of that object, without stumbling or wondering what to do next. 
We should also try and develop a feel for the drama of what we are doing. After all, this is a performance, 
and we should strive to project our voice and make all our movements deliberately and with purpose. 


Perhaps most importantly, we must understand the why of everything we do. We first assemble our ritual 
tools and materials in our prepared space, then ritually prepare ourselves. We then banish unwanted 
influences and entities from our space and set guardians to watch over us as we work. 


Next, we prepare simple holy water and use that to purify our ritual space, defining our magic circle as we 
do so. We move counter-clockwise around the room at this point because we are banishing or cleansing 
our workplace. That done, we consecrate with fire and incense going clockwise because we now invoke 
the blessing and protection of that which is pure and holy. We can observe this convention as we move 
around our ritual space more generally: clockwise, in the direction of the sun, when we intend to invoke, 
and the opposite direction when we intend to banish. 


Everything now in place, we firmly announce what we have accomplished. Then after we have finished 
our work, banishing anything we don't want around, and formally saying goodbye to things we do, we 
firmly announce that our work is done. 


Elaborating this simple ceremony is easy to do, and can be rather fun, but we shall save that exercise for 


our next installment. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on July 04, 2019, 10:54:51 AM 


Interesting. What's the purpose of going in a circle in the space? That's part of what | never managed to 
understand. 


Another thing - the weapons; is there much reason to have them, if one is already performing the LBRP, 
and therefore has intrinsic authority over the elements? 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 04, 2019, 02:59:15 PM 


Quote from: Surgo on July 04, 2019, 10:54:51 AM 
What's the purpose of going in a circle in the space? That's part of what | never managed to understand. 


It's a convenient pattern, very common in the grimoire tradition. You're already erecting a rudimentary 
circle using the LRP or its derivatives. Circumambulations were important in the Golden Dawn, EGC, 
various witchy trads, &c. Round dances are widely attested historically and culturally worldwide. 


A circle uses a single, unbroken line to divide the earth into two circular area, one inside, one out. 


Quote 


Another thing - the weapons; is there much reason to have them, if one is already performing the LBRP, and therefore has intrinsic 
authority over the elements? 


They are part of how the Golden Dawn approached ceremonial magic. Not being Golden Dawn, | never 
worked with them, or felt a need to. Others might. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 11, 2019, 01:40:17 AM 


The Golden Dawn employed water and fire in the opening of the “Hall of the Neophytes” (Israel Regardie, 
The Golden Dawn, pp 119-120, new pagination): 


Quote 
[Hierophant:] Frater Stolistes and Frater Dadouchos, | command you to purify and consecrate the Hall with Water and with Fire. 


Stolistes goes to the East, faces Hierophant, and making a cross in the Air with his Cup, sprinkles a few drops of Water three times 
towards the East. He passes to the South, West and North, repeating the purification in each quarter and returns to the East to 
complete the circle. He then holds the Cup on high and says: | purify with Water. 


... Dadouchos faces East, raises his Censer and swings it thrice towards the East. He then goes to the South, West and North 
repeating the censing at each quarter and returns to the East where he completes the circle and raising the Censer says: | consecrate 
with Fire. 


This is easily adapted for solo use in our own temple opening. For example, prepare yourself and the 
ritual space as before. Have a simple altar in the east with candles, incense, something suitable in which 
to safely burn the incense, matches or a lighter, a clean, small cup or glass of fresh water, a small dish of 
salt, and some sort of weapon with which to banish, if desired. 


When all is ready, light the candles and kindle the incense. Take the weapon from the altar and, standing 
in the middle of the space perform the Lesser Banishing Ritual of the Pentagram. 


Return to the east and replace the weapon. Take a pinch of salt and sprinkle it in the water. Raise the cup 
or glass towards the east, pause for a moment, trace the sign of the cross with it, then using your fingers 
sprinkle a few drops of water three times in that direction. 


Turn left, go to the north and facing that quarter repeat the purification, again tracing the cross and 


sprinkling water three times. Then go to the west, then south, repeating this purification in each quarter, 
finally returning to the east and completing the circle. Face east, raise the cup or glass and say, “I purify 
with water”. 


Replace the cup or glass on the altar and take up the incense. Raise the burning incense to the east for a 
moment, then use it to trace three crosses in that direction. 


Turn right, go round to the south and facing that quarter again trace three crosses. Then repeat the same 
consecration in the west, then north, finally returning to the east to complete the circle. Raise the incense 
again toward the east and say, “I consecrate with fire”. Replace the incense on the altar. Then return to 
the center of the space and declare the temple duly opened. 


This practice of sprinkling water to drive away evil, and provide protection from it's influence, is quite 
ancient. The eagle-headed and multi-winged guardians of Neo-Assyrian temples 
(https://en.m.wikipedia.org/wiki/Apkallu#/media/File:Wall_relief_depicting_an_eagle- 
headed_and_winged_man,_Apkallu,_from_Nimrud..JPG) held a bucket of water in their left hand anda 
pinecone in their right. In contemporary texts the pinecone was even identified as the “purifier”. It is easy 
to imagine such a purification as part of the ancient temple rites of Mesopotamia, an officiant dipping a 
pinecone into a bucket and sprinkling water about the divine precinct. 


In modern times the Catholic Church has practiced something similar, called aspersion. A fancy 
aspergillum and aspersorium replace the pinecone and bucket, but the principle and use remain 
substantially the same. 


The Church uses holy water, of course, which is essentially fresh water and a little salt ritually prepared 
(http:/Awww.esotericarchives.com/solomon/scot16.htm#chap15). The salt is first exorcised then blessed, 
then the water is exorcised and blessed, then a pinch of the consecrated salt is sprinkled three times in 
the form of a cross into the consecrated water while praying: 


Quote 


Commixtio salis et aquze pariter fiat, in nomine Pattris, et FitHlii, et Spiritust+Sancti. Amen. 


Or so it was in Latin, before Vatican II. For most students, this is probably a bit too involved to be of 
practical use in a ritual setting. As in the simple opening above, | am usually content to just put a pinch of 
salt in the water and call it good. However, this ritual suggests another way in which our simple temple 
opening might be expanded into a richer and more detailed performance. 


The Roman ritual is not the only liturgical source we might mine for material. Crowley's Gnostic Mass, 
Ecclesize Gnosticee Catholicee (Liber XV, The Equinox, Vol Ill, No |) is another source easily adapted to 
our needs. After raising the priest, the priestess uses water and fire to purify and consecrate him (p 253): 


Quote 
The Priestess takes...the water and the salt, and mixes them in the font. 


The Priestess: Let the salt of Earth admonish the water to bear the virtue of the Great Sea. 

(Genuflects.) Mother, be thou adored. 

She returns to the West. on Priest with open hand doth she make, over his forehead, breast, and body. 
Be the Priest pure of body and soul! 

The Priestess takes the censer... She puts incense therein. 

Let the Fire and the Air make sweet the world! 

(Genuflects.) Father, be thou adored! 

She returns West, and makes + with the censer before the PRIEST, thrice as before. 


Be the PRIEST fervent of body and soul! 


Once again, we can adapt this material to our purposes. We might even add a few extra touches, such as 
a bit of scripture, from The Book of the Law for example, and even an appropriate line from Virgil's 
AEnead, meaning, “Be off, O be gone, ye uninitiated”. 


Assume ourselves and the ritual space prepared as above. Take the weapon from the altar. Move to the 
center of the space. Face east and forcefully proclaim, “PROCUL, O PROCUL ESTE, PROFANI”. Then 
perform the Lesser Banishing Ritual of the Pentagram. 


Replace the weapon on the altar. Take a pinch of salt and sprinkle it in the water, saying, “Let the salt of 
Earth admonish the water to bear the virtue of the Great Sea”. Raise the cup or glass and say, “Mother, 
be thou adored”. Then, facing east and using your fingers, sprinkle a few drops of water three times in 
that direction, saying, “I am uplifted in thine heart; and the kisses of the stars rain hard upon thy body” 
(Liber CCXX, 2, 62). 


Turn left and go around to the north. Face that quarter and again sprinkle water three times while reciting 
the same verse. Proceed around to the west, then south, repeating this purification in each quarter, finally 
returning to the east and completing the circle. Face east, raise the cup or glass for a moment, then 
return it to the altar. 


Take up the burning incense saying, “Let the Fire and the Air make sweet the world!” Raise the incense 
and say, “Father, be thou adored”. Then facing east trace three crosses in the air with the incense saying, 
“For pure will, unassuaged of purpose, delivered from the lust of result, is every way perfect” (Liber 
CCXX, 1, 44). 


Turn right, and going around to the south, face that quarter and trace three crosses with the incense while 
reciting the same verse. Then go around to the west, then north, repeating this consecration in each 
quarter, finally returning to the east and completing the circle. Facing east, raise the incense for a 
moment, then replace it on the altar. 


Return to the center, and declare the temple open as usual. 


Again, the student is invited to use the above examples as given, or to modify them as needed or desired. 
Hopefully they present some idea of how a simple ritual framework may be elaborated to taste using 
whatever appropriate material we find appealing and useful. The finished ceremony can be as simple or 
complex as we like. 


Title: Re: Ceremonial Magic 101 
Post by: CJW on July 12, 2019, 03:28:15 PM 


Quote from: Satyr on June 30, 2019, 06:57:01 PM 


The exceptions are few. If we are working indoors, and space and circumstances permit, | think a candle or two is necessary. 


This post as well as the ones following it are very helpful, thanks for that. | do have a couple questions 
regarding this first part though. Assuming there is not much space indoors is it possible to practice 
ceremonial magic outdoors? I'm assuming it is but what I'm more curious about is what precautions one 
should take when doing so and what the ideal space outdoors would be. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 12, 2019, 06:03:55 PM 


Quote from: Absconditus on July 12, 2019, 03:28:15 PM 
Assuming there is not much space indoors is it possible to practice ceremonial magic outdoors? 


Yes, certainly. 


Quote 


I'm assuming it is but what I'm more curious about is what precautions one should take when doing so and what the ideal space 
outdoors would be. 


Secluded: you don't wish to be surprised or disturbed. That is the biggest issue. It must be private, at 
least for the duration of the ritual. 


If the property is not private or secluded, there aren't any precautions an individual might take to prevent 
disturbances. 


Flat: it will make work easier. 


And of sufficient area, enough to work comfortably. An ideal space would have a natural feature - stone, 
stump, whatever - in the east that might serve as an altar. 


Candles might be more difficult due to wind. A fire in some sort of container might be better. Improvise. 
Experimentation will show what works. 


Title: Re: Ceremonial Magic 101 
Post by: CJW on July 12, 2019, 10:59:56 PM 


Quote from: Satyr on July 12, 2019, 06:03:55 PM 
Secluded: you don't wish to be surprised or disturbed. That is the biggest issue. It must be private, at least for the duration of the ritual. 


If the property is not private or secluded, there aren't any precautions an individual might take to prevent disturbances. 


Flat: it will make work easier. 


And of sufficient area, enough to work comfortably. An ideal space would have a natural feature - stone, stump, whatever - in the east 
that might serve as an altar. 


Excellent! Thanks for the response! | do have a number of spots around me that would seem to be ideal 
so | suppose it's just a matter of narrowing them down and experimenting. Perhaps trying one and then 
another or designate them for different purposes. 


Quote from: Satyr on July 12, 2019, 06:03:55 PM 


Candles might be more difficult due to wind. A fire in some sort of container might be better. Improvise. Experimentation will show what 
works. 


| was wondering about that myself. | like the idea of improvising and experimenting. We'll see how this 
goes! 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on July 12, 2019, 11:46:44 PM 


Thoughts on cemetery lanterns as an alternative to candles? 
They are designed to not go out in the wind, however the connotations being grim might be a factor. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 15, 2019, 06:08:42 PM 


Quote from: Surgo on July 12, 2019, 11:46:44 PM 


Thoughts on cemetery lanterns as an alternative to candles? 
They are designed to not go out in the wind, however the connotations being grim might be a factor. 


| think they would be a good choice. 


| would also recommend glass candles, like the attached. | use them indoors probably more than any 
other candle, and they should do fine outdoors as well. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 16, 2019, 02:23:04 AM 


Once we have opened our temple, it is strongly recommended that we remain within the ritual circle until 
our work is done and we have formally closed. But, in the temple as in life, things sometimes happen 
beyond our control. 


If we must temporarily leave the circle, we should do so without ‘breaking’ it. One simple technique is to 
use the “Portal Signs”. Stand at the edge of the circle, give the “Sign of the Rending of the Veil”, and step 
through the imaginary gap you just made. Then immediately turn around, facing the direction from which 
you came, and close the gap in your protective circle using the “Sign of the Closing of the Veil”. To reénter 
the circle, simply repeat the process, parting your circle, stepping through, and closing it behind you 
again. 


Most of our work, especially in the early stages, will be performed solo. Though this may not always be 
the case, it is best practice to keep the number of participants to a minimum, and the number of 
spectators to around zero. 


The most important thing perhaps is to give everyone present something to do. If there were two people 
performing our basic temple opening, for example, they could alternate tasks. The first might banish, the 
second might purify with water, and then the first consecrate with fire. If a third is present, that person 
might purify with fire, and perhaps be tasked with keeping the incense burning throughout the ceremony. 
In general, it's better to have someone stumbling through their part than sitting and watching, and 
perhaps growing bored and fidgeting. It's a potential distraction that is best avoided if at all possible. 


Roles that demand additional people to be present should be fairly obvious. A dedicated skryer comes to 
mind. A seer would likely remain seated in the circle throughout the ceremony while the operator works 
around them. Gazing into the crystal or other medium would then be their only task. A dedicated scribe, 
on the other hand, might take on other duties in addition to recording whatever the skryer sees and the 
operator does. 


Perhaps the hardest limit on the number of participants is the size of the ritual space available. One 
person can do a lot in a surprisingly small area, and sometimes a second might squeeze into a space not 
much larger. But three or more people will require a fairly large area in which to work or risk getting in 
each other's way. Overcrowding can lead to needless distractions and preventable mistakes, and even 
disaster with open flames and burning incense in a small space. 


This will be the last formal post | make in this thread. We began with a brief discussion of the Lesser 
Ritual of the Pentagram and proceeded to develop a simple temple ceremony, one that may be easily 
elaborated as desired. What we do inside this metaphysical structure | think deserves a thread of its own, 
and perhaps more than one. 


Whatever discussions, questions, or comments that arise from the material presented so far are probably 
better addressed here in this thread. And please do not hesitate to post whatever questions or comments 
you might have, and | or someone will do our best to answer. 


Many thanks for reading and may all your work be auspicious! 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on July 16, 2019, 09:24:39 AM 


Thanks. Those make a lot of sense. One thing that | need to ask, acting as magician, seer and scribe on 
once, what other tasks can a scribe do? | often find myself lagging behind the rapid stream of visions, and 
it puts a lot of strain on my mind to keep up. Even if | were to have someone transcribe them, they'd be 
hard-pressed to do anything else at the same time, lest they miss important details. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 16, 2019, 04:49:45 PM 


Quote from: Surgo on July 16, 2019, 09:24:39 AM 
One thing that | need to ask, acting as magician, seer and scribe on once, what other tasks can a scribe do? 


| don't think | expressed that very well. | meant that a scribe could actively participate in the opening and 
closing of the temple, or something of that nature, because we are probably less interested in what the 
skryer sees during, for example, ritual purification. Once we get down to business, the scribe would have 
nothing to do but record what they see and hear. 


The value of a scribe with today's technology may be limited, though. When my ex-wife and | worked 
together, | would set up a tape deck and microphones in our temple. It left me free to ‘direct traffic’ while 
she skryed. Then | would sit down at the computer the next day and transcribe the sessions from tape. 
Much to my surprise, | think it only malfunctioned once. 


A scribe's notes combined with a recording would probably be ideal, especially in a critical situation. 


Quote 


| often find myself lagging behind the rapid stream of visions, and it puts a lot of strain on my mind to keep up. Even if | were to have 
someone transcribe them, they'd be hard-pressed to do anything else at the same time, lest they miss important details. 


This is why we sometimes really do need one or more additional people. It's difficult to skry and perform 
the necessary mechanics of ritual at the same time. It's much easier when the seer can enter a light 
trance without interruption, while an operator calls whatever entities are of interest and interacts with 
them. 


At the same time, it might be useful if there were a third person who tended the altar, minding the 
candles, incense, and the like. Then the operator would be free to interact with the spirits and skryer 
without having to worry about the fiddly bits of their environment. 


Though working in groups is likely an advanced practice, it is not particularly difficult to do properly. It can 
be problematic since the more people involved, the greater the chances of something going wrong. 
Group ritual, when done properly, can also be much more powerful than anything we might do solo, and 
that too can cause major difficulties of its own. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on July 16, 2019, 08:54:08 PM 


Only once? 


| normally can't record my visions on my phone, because the damned thing shuts down. I've suspicions 
that that's intentional, as often | get messages, but then they change and alter WHILE | write them down. 


I've even had phones fail from just an LBRP. 


| might try again, but | honestly doubt it'll work well. And having backup, so writing while speaking, is not 
the greatest. 


Title: Re: Ceremonial Magic 101 
Post by: Satyr on July 17, 2019, 07:26:30 PM 


Quote from: Surgo on July 16, 2019, 08:54:08 PM 


Only once? 


Yes. Surprised me. | don't recall the circumstances. A scribe may still be the way to go. 


Title: Re: Ceremonial Magic 101 
Post by: Konxompax on April 17, 2020, 09:41:56 AM 


| know this topic hasn’t been discussed in a long time, but | was wondering if | could ask a couple of 
questions. 


1) When performing the LRP with the altar in the East as opposed to the centre is it appropriate to 
visualise the pentagrams expanding and going to the edge of the space beyond the altar in the East? 
Also is it better to visualise the circle being formed to include the altar in the East? 


2) How does one work around circumambulation and include the area of the altar in that action? 


My personal circumstances mean | have a room set aside for the work, but it is a small room. | can just 
about place an altar in the centre, however, it is a little cramped and the circle is rather small. If | place the 
altar in the East there is naturally more room. Which would be the better compromise? More space but 
the altar in the east, or less space and the altar in the centre? 


Sorry if this seems very nit picky, it is just stopping me from settling down into practice. 


Title: Re: Ceremonial Magic 101 
Post by: Nubti on April 27, 2020, 03:02:30 AM 


"East", at least as I've used it, means "East of center", not necessarily on the very edge of your circle. 
Facing East, still. 


SME 2.0.9 | SMF © 2014, Simple Machines 


